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OUR VISION STATEMENT
A first-class Seventh-day Adventist institution, building servant leaders for a better world

OUR MISSION STATEMENT
Building leadership through Christian education; transforming lives, impacting society for
positive change

To achieve our mission, we are committed to:

e Achieving excellence in our teaching, research program, and service delivery

e Imparting quality Christian education

e Instilling Christ-like character to the members of our Community

OUR CORE VALUES

e Excellence -Our Culture

e Integrity -Our Promise

e Accountability -Our Moral

e Servant Leadership -Our Strength

e Team Spirit -Our Dignity

e Autonomy and Responsibility -Our Passion

e Adventist Heritage -Our Commitment

OUR PHILOSOPHY
Babcock University’s philosophy is anchored on the harmonious development of the intellectual,

physical, social, and spiritual potentials of our students, inspiring stable and noble character
needed for effective leadership and service in the society.

CORPORATE IMAGE STATEMENT: A center of excellence for character development and
scholarship; a socially responsive, responsible, and accountable institution in matters of
commitment and action.



COURSE DESCRIPTION

A survey of the development of contemporary music in Nigeria through the process of
acculturation, highlighting the resultant hybrids of musical genres. The various typologies and
their characteristics, composers/musicians and their works will be studied; course requires an
hour of laboratory workshop.

COURSE OBJECTIVES
On completion of this course, the students should be able to:

1. Know the historical background of music and musicians of genres found on the Nigerian
soil

Develop sound musical discrimination

Recognise the different styles and forms of contemporary Nigerian music

Develop the techniques and devices employed by musicians in each of the genres
Become more musical and intelligently perceptive

Develop a solid foundation for continued learning in the area of interest.
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COURSE CONTENT

WEEK 1. CATEGORISATION OFNIGERIAN CONTEMPORARY MUSIC
WEEK 2.NIGERIAN TRADITIONAL MUSIC (GENERAL)

WEEK 3.FESTIVAL MUSIC, RITUAL MUSIC, COURT MUSIC, WORK SONGS, etc.
WEEK 4. ISLAMIC MUSIC

WEEK 5. ISLAMISED MUSIC

WEEK 6. NIGERIAN ART MUSIC

WEEK 7.MID SEMESTER EXAMINATION

WEEK 8. NIGERIAN ART MUSIC CONTD

WEEK 9. CONTEMPORARY CHURCH MUSIC

WEEK 10. CONTEREMPORARY CHURCH MUSIC

WEEK 11. NEO-TRADITIONAL AND THEATRE MUSIC

WEEK 12. POPULAR MUSIC

WEEK 13. POPULAR MUSIC CONTD.



WEEK 14. FINAL EXAMINATION
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